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Characters:

1ST CRITIC: Late 40s, man, large and grand

2ND CRITIC: Late 30s, woman, fashionable and brittle

MAN:             Mid 20s, earnest and, therefore, nondescript

Scene: A living room in an American city

The FIRST CRITIC sits in a winged-back chair, while the MAN sits stiffly on a settee across from him. The MAN holds a pad of paper and a pen, though he fails to ever use them. The SECOND CRITIC busies herself at a drinks cart mixing drinks.

2ND CRITIC:         And produced a musical biography of her dentist father.

1ST CRITIC:           A Stockhausen and Hart confection.

2ND CRITIC:           Drills with the Frills.

1ST CRITIC:            “Not on my carpet.”

2ND CRITIC:            That was the title. 

1ST CRITIC:             A particular form of suicide comes to mind.

2ND CRITIC:            But then she made a discovery. There was a market and money to be had in identity theater.

1ST CRITIC:             That is to say theater that speaks primarily for but not exclusively to a minority community.

2ND CRITIC:            Which is well and good if you happen to be a minority.

1ST CRITIC:              She was not.

2ND CRITIC:             Mary van Meter is hardly a name that conjures backdrops for Turandot.

1ST CRITIC:             She advertised that she had a Chinese grandmother.

2ND CRITIC:             In honor of whom she changed her name from Mary van Meter to Mai Mai Van.

1ST CRITIC:              Of the Shanghai Vans, no doubt.

2ND CRITIC:            With a sink of black dye and some Kabuki slap…

1ST CRITIC:             You have instant, politically correct, Asian theater. The grant money poured in.

2ND CRITIC:            And for what?

MAN:                       I take it Smashing Glass.

1ST CRITIC:             (standing, out) At rise, a tenement apartment.

2ND CRITIC:            Jazz just off.

1ST CRITIC:            A baby spot falls on the writer’s alter ego.

2ND CRITIC:           Miss Holly Goliath.

1ST CRITIC:           No, no. A fresh-faced Chinese-American girl. Sensitive…haunted.

2ND CRITIC:           Father missing. Lives with her overbearing Chinese mother and crippled brother.

1ST CRITIC:           A slow-witted man-child, who has retreated from the world.

2ND CRITIC:          And whose only companions are found in a collection of glass figurines.

1ST CRITIC:          Representing Star Wars characters. Does this synopsis sound familiar to you?

2ND CRITIC:          The harridan mother…

1ST CRITIC:          A refugee from Flower Drum Song…

2ND CRITIC:         Only desires to see her “number one son…”

1ST CRITIC:         (correcting) “Numba.” “Numba one son…”

2ND CRITIC:        Yes, her “numba one son” get married.

1ST CRITIC:          The daughter, our fresh-faced protagonist, promises to bring a caller home.

2ND CRITIC:          Annie Sullivan, we hope.

1ST CRITIC:           Sadly, no, a girlfriend from work.

2ND CRITIC:          Whom the slow-as-God brother has secretly fancied.

1ST CRITIC:           It all ends in tears and a smashed Darth Vader.

2ND CRITIC:          (imitating cartoon Chinese accent) “Hm. Some joke you make, huh? Bwing engage-a gul home to meet yo bwoda not wight in head.”

1ST CRITIC:          (as daughter) “Engaged? I didn’t know she was engaged.”

2ND CRITIC:         (continuing) “Big laugh you make, huh?”

1ST CRITIC:          (same) “I don’t have to listen to this!”

2ND CRITIC:         (same) “Whey you go, huh? Wun away to movie, maybe? Go, go!”

1ST CRITIC:         (same) “All right, I will! But I won’t go to the movies. I’ll go further!”

2ND CRITIC:         (same) “Go, den! Den go to moon—you selfiss dweama!”

1ST CRITIC:          (to MAN) Sad to say, she didn’t go to the moon. She went further…into memory. Dragging us behind like a calipered leg.

2ND CRITIC:         (to MAN) Lights to black and a merciful curatin.

MAN:                    It couldn’t have been that terrible….could it?

1ST CRITIC:         You will find in your career seminal moments of horror—new highs in low—where your charismatic belief of what theater is and can be…as handed down to us by Mr. Peter Brook, if not, God help you, Ben Brantley…is put to a martyr’s test.

2ND CRITIC:        Where it becomes incumbent upon you to act…

1ST CRITIC:          Since no one involved with the day’s scheduled abortion is capable. (coldly) You can write that down, too.

MAN:                   (nervously writing) Oh. So, Smashing Glass…

1ST CRITIC:         Was something rare. Epic plagiarism that still managed to plumb even greater depths of “vomitiousness.”

2ND CRITIC:        (with a gracious nod to his coining) A celebration of gross stereotypes, penned by a faux-Celestial, who couldn’t write “fuck” on a dirty window.

MAN:                  And the audience?

1ST CRITIC:        An oily pack that barked and clapped for these scraps like starved seals.

MAN:                  But if an audience is genuinely moved….

2ND CRITIC:        The contagion of rhinoceritis.

1ST CRITIC:         And I ask myself, when did burlesque become tragedy? Was I on tour?

2ND CRITIC:        Unfortunately, we live in a time where an immediate critical response to the play on stage is thought rude.

1ST CRITIC:         And so we have all suppressed the honest, atavistic urge to hurl projectiles at these painted hams and vandals crowding the stage, and to cry “unclean, unclean!”

2ND CRITIC:        (suspiciously) You’re so interested in Smashing Glass…

1ST CRITIC:         (same) So driven by rumors of violence that you’ve come all the way from Seattle to discover this…

2ND CRITIC:        Physical criticism.

MAN:                  Physical…criticism?

2ND CRITIC:        We call is “physical criticism.”

1ST CRITIC:          Giving the worst of words the worst of thoughts, then acting on them with such simple tools as the back of one’s hand…

2ND CRITIC:          …a swift boot, a rolled-up program…

1ST CRITIC:           …or the traditional green grocer’s grab bag.

2ND CRITIC:          Why wait for our penned musings to appear days after the evnt when a more immediate response is needed?

1ST CRITIC:           Why write at all, as what is printed is invariably misconstrued or ignorantly misunderstood? (baiting) Don’t you find that working at The Seattle Times?
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